Dickinson College Archives & Special Collections

http://archives.dickinson.edu/

Documents Online

Title: “The Early Tchelitchew” by Allen Tanner
Date: 1963
Location: MC 2013.3, B4, F42

Contact:

Archives & Special Collections
Waidner-Spahr Library
Dickinson College

P.O.Box 1773

Carlisle, PA 17013

717-245-1399

archives@dickinson.edu




A Pégejx .i." ‘ I.r o

_ i 3 Y ol BARTY BONELITCHAY
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'e[ln_ﬁhcem er of IQPZ I arrlved in Berlin, Garnany, to r9301n 4 frlend
ﬂ{fGeorgé,ﬁpthell_and5to fu:ther puraae ay’ music studies. A latter of. in-
_ ﬁro&ﬁdfidn ﬁéié ybuhgzﬂﬁééiﬁn staga dfsiqnar who ¥as vorking tnere with
| cons;aer&bla success, initlatea ap acquaintance tqat eventually ripened
ﬁ';_into frienéahip. And as 11v1n5 canditiong 1n “the German eity were be-
\I';;eomlng nores difficult, we reaqlvad ta go to Paria and 1oak thlngm avar,
TR  _‘wh11e a$ e same time atteniing +he Juue beaaon of the Ballete Rusaea.
'4: Iﬁé}fMy friend Pawel ichelitchew hoped alse tc reneu acquaintauee-with bergei
.:ff ;f31agH11ef¢ who had aaeu his work, expressed 1nteraat ‘and. held eut promise
'--;_QT.'of a ballet, should the, painter ghow the progresu expected of himy He hua_ﬁ
. -ialso smroarly aﬂviaed Tohalltohew Yo come 4o Paris, here ‘he wnuld find"®
the highest mcentwe tovards a.r'tiatic developamnt.... & spirltual sho-' _
. wer bathi" had exclaimed the fahled Impresario.l Having diacerned the maw
 “‘-5ic of Parla. ana of-one of its preaminant magméians Dlaghileff, ue cOn=
cludad *hat gﬁed fortuna was indced guiding &nheldtchew dnto ths path of
;prograss; accordinbly, we returned to' Germsny, packed our trunka and said
";goadhbye %0 r.wqﬁurnau and other uerman friends, and ware ﬁaon on our way,
[ ?”agaxn towards Praaee. “f_ XTSRRI e T R f
”f-.;;From this Berlin period, a 1arge bruﬁh and pen portralt-sketch done in the -
'é-a_summar of 1924. 1n whioh the painter 8 sharp. brisk drawing and broad cops
‘ieaption are apparent, 1: fartunataly present in this Exhibition..;

' -.._mnzu. ¥ 19234,4 e
‘.?aris did not fall to Lsstou upon Tchelitchew its apeclal aad diverse N
7_ﬂift5 so vital uO the reflnlng-proceaﬁ..Lesing ne ‘t::lmca,E he plunged into

| ‘-the hnrd-rautina uf daily study 1n the Acadamies, expanding hie ﬁnonlodre
_ f',;of the human form. uketching and arawinb not only there bui aVﬂrywhere,
' ;-j anyhhlnb auywhere, the svratch of his pen oa tha pad mas endless. It was
fa kind ot aeethetlc navitiaxe“ in terms-of an élmcat Spartan rigor. Boon

" thB avotvina %rtist broke the cocobn, emarged and sﬁeppad out into an an- _'
i‘gﬂm of new vlsian "I a rE4dy to paint yeur portralth“ he nxclaimed sud-
_deqy one. dﬁy. And so this becaie the porﬁraitl hia firat “Farisian" pnr-’:

R trait in oil, in . a palette startliagly reﬂﬁr;ﬁts& to hlack white anﬂ red.
53 ;tha$ vas to make his colleagues tﬁe future Heoéﬂemantics gasp &ﬁu start a




_, ;z.na:ut1¢x~£n celor. by pursuing thia nemlyhevqlved ratio in simplicity¢:
/-Ghortly aftervards Miss Jane leap of "The Litile Review" brought Mies,
_Gertrude Stein o see his work, And,lwithout further ado, there svon
< was a party at 27 rue da Fleurua at. which M;as tein, sacretly and mis—
;"chiQVﬁuily éxultant, baqteruﬂ her: guestq most of thqn famous paintara, y

f 'with the éaﬁunishiﬁg aight ox monechroma$ic muitiple-image portraita
' '”hang1ng~upon those walls vhere, uatil then. only ﬂaaanae, Picasso, Ha~
' %isge and’Gris had dared %o hamgl 3 L
-fo now thelitohew*s autput had become 1arge and variea, hia creative
|:  energy syurred on by new! freedom ana grea$ innavﬁ&ive auriosity; served
' by an acuha and reatlesa imagina&ion. A large portrait in tempora deone
.in”ths Pall of 1925; solidlj draun and eémposed, reveala in gentle beiges -
brawns and burht—orange an - inner coneentration of the Bitter in ra&her
_antumnal food. From a weekenﬁ 1n dma.Suhﬁgparalli*e house in the Vallee_,
e la Ghevrensa eame & delicata nacreous paﬂtel 0% the room in wiich Re =
'alept and Horked. A postor. a rare indulgence of‘his, ake%chad in roll—
~1ekzng faahian ag/' A "Bon chage valantiqe“ far Miss Haap and undeliver—

_ ed because ef her eancelled departure, shiove her Shrée 1riends Tehelit-
'chew Antheil and‘Tanuar aalutlng her ' ”Gay Huasars' The.muaical fan—
"fare 15 in Antheil's hand._ A ahort sojourn %o the. Gotes du Nord, Brite
_ ftany in the 1a$e‘8pring of 1925 Buggested a 1andﬂcaye in tempora on bla-
'”ck papar depicting w&th vigeroun bruah-atrgkas and aashing color, “the

-—;quaintly totteriqg aspedt of ﬁhat couﬁtryaide. In ?ﬂntaineblaau. 1925,
pAAATA had-already cantured ‘on brown paper the true Isle ‘4& France with its
*. 7 rea¥ling roads, hobbled walls and evanescent ¢louds, An indis~ink Sket-
fch Paris 1927 is perhapa a raiher unique example of‘a foment: when, hard-
! 1y auare, one'a musical activity waﬁ aeiqu and perpetuated hy the art-
S dramatic moods: an& &ketchaa of ﬁrienda raading while the paiuter sum=
at mcns up ad&itionally the head ofa friend Hrae Hary Hidney. A

| ;'GUthaﬁmbE,..IQZT e e .
. With the 1aescapable fatigue of Hintars in karia, Tchelitchen began to:
'long fnr a place in the cﬂuntry..‘ a miniaxure Doubtovkaﬁ (hia Father's.
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page 3.

- 8state 1n scuthern Russia} where he could work and lxve close %0 the
i-,paaaantry and Hature. A ?riend, Mrs.Ford Madox Ford ma_a this a reality
'f.bg offering two adjoining houaes ccmpletely furnishe&, wvith garden and

'_orchard, it only we would rent 1t off her hands. In Yhe sumier Qf 1927

we sattlea into a hamlet called Guermantea, beine et harne, thirty-eight
| kilometers out’ of Parls, where we ramained untll 1ﬂ34, the y*ar of our

‘departure for America. ﬁhile not the Gu@rmantea of Proust..¢.it wad &
delightful eountryaido relliing and verdant, where we followed gratefully .

. Migs btein's favorite preacriptlon fer bucolic beatitude- "Bitting serene-
'ily in the lanQSGapﬂ“. ' ; : g ' |
From Gaermantes we, see. in the collectlon shown here: friends, paasants,
large straw hata li&e inverted Chineae rice—bowls ‘trees, flowera(hia own
which he rnised with anthueiaam} people lying in 'a brighﬁly—colored ham-
'chk or. reading in shadowy studio-cornars; a musician B piano-playing
’hande fluttering 1ire ‘birds (a device arterwaraa raaorted to in his bal-
let “St.Fraacia ).....anyone mendinb, asuing, alenping or tallcing, Al

- thisg vas sybject-matter to Tchelltchew and “in all medlums except perhaps
0il, much of which he raserved for- the mere temparaxe light of the Parisian.

”.-Wzntar. Here in Guermantes waa hegun also &n’ aesthetic pracedure he deVQE—

oped aad sxpanded with rich imaginaiion and invention: a curioua _harmany

and rapport wlthin the: ananﬁlous., And from which the patk - towards the
"tropme-l’oell and metamorphlc composition was but a direct and 10ﬂical R
A 3 3 S R T .

- mghEe ...PARIb, 1925

Phe fulfillment of Diaghileff‘a pramisa.' A hallet 86 revolutionary that "
At still ‘seens far beyond ita timel And. 1% was crested almost entlraly by
on=site planming and - discussion. At that tine Tchelztchew was faacinated
+ by the {des ot the duality of objacts in light by thair ahaunw, and ac--
cordingly. man and his shadow was expandﬂd into: idcaa 1ncerporateu into
"ODL“, of which the drawing shown here is an axcellent example. '

LOHDOu....1929-32 -
His artistic maturity and aongznental renawn ‘wt a peak,- Tchelitchev'
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Tfactivities wete ‘o e:pand furthar, &nto a wider nange of internaticndl
*finterast. This was naae no less expﬁﬁitiﬁu& bg the aprﬂaranoe in his
_'life o? a majestle figure of a wuman. One of England'ﬂ best poets, and Fiy
- surely’ one of. ita baat friendsl. Her neme WaS Edith’ Sitwall. With & stri-.

. *f'king rea&mbiance 40 pértraits o “lizaheth the first, and with Plantag—

“lenet hloo& in her own veins, she’ teok up the. cudgela of graat blood and yl
noule spirit an i dz&'bat tle fbr the caduse of his wurk. as Elirabeth had
once battlad For “nglandl And shs helped ‘him win artiﬁtic vichorles as o

s ;thorough 28 those e formidanla Gueen had- enjeyad overthe vanquished

‘o Arwadal Her fiery altruiam ha&ped hasten the highnﬁ-asggnf of the paint- 13

';vfﬂera star towards ‘the firmement' uhlcn awadtad it -and 40 which genius had
' 3destined P auch ‘4 deal friendship brought a moral sustﬂnance that bredf.“
_;nat bnly hOpe, but helped seourq a&ao the inevitability-uf the rewarda;';v

“These came increasingly in the fmmn-of comiissions for important portr-'

l‘f:_aits and’ invitations, $o ‘exhibit in the *reatGS% ¢alléries of Loudor,

many wnrks created aoncurrently with thoae to he saﬁﬁ in thq prasent  ,

a0 o tha year 1930 the panel of 8 raclining nuda 13 nf the “rel series"
ot FL& Toge" 5" Tha closely cqntraatad hues of reda, BtrOug -and often

o d&rk as hall, held fnr Tchelitehew great potenqy fnr the expraaaion of
:dramAtic moad and.atmasphere. wa reclini.g nudes, one 1n sepin, the
_ether aquaralle, are. the inception of mhat becamera 1ong preoccupation 11
‘with fore-ahartened perspeetiva, while ‘the’ ink sketch of "ian. reading
s the rore primary aspect of. close perﬂpective.f" ¢

" CALIEN SANSMR.
e iy YORK, 196
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